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THEME
WHY THE FOUR LOVES?

 

This issue of Digressio explores love under 
the four categories laid out by C. S. Lewis: 
affection, friendship, eros, and charity. Ar-
guably the most famous line of Scripture 
begins “For God so loved....” Christ com-
mands us to love one another ( John 13:34), 
and shows us what it looks like. It would 
seem we should be experts by now. And 
yet, starting with our father Adam and our 
mother Eve, we distort love. Our desire is 
that this magazine issue will spur the saints 
toward rightly ordered love.
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WHAT IS 
DIGRESSIO?

One of the pitfalls of modern education is the 
modern exam. It shapes what students think 
is important as they fixate on the review sheet, 
with its facts, dates, and summaries.

Wes Callihan is famous for telling his students that 
“The rabbit trail  is the point!” As today’s “education ex-
perts” continue to develop standardized testing and stu-
dents demonstrate their education by filling circles in a 
sheet, Wes returns to the medieval notion of the  Digres-
sio. A  digressio (or “rabbit trail”) is a tangent related to the 
main subject at hand. It was used by Homer, Herodotus, 
Vergil, Cicero, and the Medievals as a rhetorical device. It 
is a way of teaching and an approach to education which 
sees the world as interconnected. Therefore a tangent 
from the current subject isn’t really a diversion.

And it works! When a teacher strays from the main 
point of a lecture because the subject at hand reminds 
him of a story, the chances are that the concepts of that 
lesson will stick in a child’s mind. A  digressio  acts as a 
hook for the imagination and memory. It is the story the 
child brings to the dinner table, tells his friends, and  
remembers . It unleashes curiosity. It becomes part of a 
child’s  education.

Daniel  Foucachon

 
FOUNDER, 

ROMAN ROADS

The rabbit trail  is  the point!
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DESTROYING the  TEMPLE
C. S. LEWIS ON DISTORTED LOVE

 
B Y  C H R I S T I A N A  H A L E 

I N S T R U C T O R ,  R O M A N  R O A D S  C L A S S R O O M

“But love, in the Christian sense, does not 
mean an emotion. It is a state not of the 
emotions but of the will; that state of the 
will which we have naturally about our-

selves, and must learn to have about other people” (Mere 
Christianity, 101).

In just two short sentences, C. S. Lewis strikes a hard 
blow against the understanding of love that runs wild in 
our current popular culture. Words like will and learn 
are words that rarely, if ever, crop up in any discussions 
about love. They sound so contrary to the spontaneous 
eruption of emotion and infatuation that our culture 
commonly associates with love, romantic love in par-
ticular. Love is supposed to be unconscious, unplanned, 
sometimes occurring against our will. And so we have 
the common trope of “forbidden” love, loves that the 
characters would not have chosen if they “could have 
helped it.” Romeo and Juliet are given a place of honor 
right behind the altar in the temple that has been built to 
Romance. Love cannot be learned, we scoff. That would 

make it something other than love. Spontaneity and the 
inability to be controlled have been engrafted into the 
very definition of love. It just…happens.

But this conception of the inner workings of love is 
a fairly new development and is foreign to the Chris-
tian teachings on love. Whenever we make our emotions 
the foundation of anything, we build on shifting sands. 
Emotions change, often more times within the same day 
than we can count. Emotions can be affected by internal 
and external factors, both physical and spiritual. The 
culture that has presented volatile, uncontrollable emo-
tion as the essence of pure love is the same culture whose 
divorce rates are the highest in the history of the world, 
who slaughter thousands of the babies conceived in this 
emotion, who degrade women and despise the womb, 
who shame men into being either weak and effeminate 
or abusive and tyrannical. Our culture has built altars 
to Aphrodite on every street corner, dripping with the 
blood of innocents, whose priestesses smile, wiping 
their lips and saying “we have done no wrong.”
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Another notion we get from novels and plays is 

that “falling in love” is something quite irresist-

ible; something that just happens to one, like mea-

sles. And because they believe this, some married 

people throw up the sponge and give in when they 

find themselves attracted by a new acquaintance. 

But I am inclined to think that these irresistible 

passions are much rarer in real life than in books, 

at any rate when one is grown up. When we meet 

someone beautiful and clever and sympathetic, of 

course we ought, in one sense, to admire and love 

these good qualities. But is it not very largely in 

our own choice whether this love shall, or shall 

not, turn into what we call “being in love”? No 

doubt, if our minds are full of novels and plays 

and sentimental songs, and our bodies full of al-

cohol, we shall turn any love we feel into that kind 

of love: just as if you have a rut in your path all the 

rainwater will run into that rut, and if you wear 

blue spectacles everything you see will turn blue. 

But that will be our own fault. (MC, 115)

It is impossible to ignore the rut that has been formed 
in our idea of love even in Christian circles. We have not 
withstood the barrage of filthy rainwater poured down 
upon us from popular culture. The rut has grown large 
and deep—even the trickles of clean water that we do 
receive flow into this chasm. We must recover a bibli-
cal view of love. It is crucial and we will have to work 
at it. In our current culture, with 
the battles we are currently be-
ing called to fight, a strong biblical 
view of love is essential to any suc-
cessful counter-attack. Christians 
cannot bow the knee at the altar of 
Aphrodite. She must be unveiled 
and all her travesties unmasked.
 
WILL & LEARN
Sharpen your battle axe for the first blow—aim for the 
right foot of the statue, the one called Irresistibility. This 
is the idea that our feelings cannot be controlled, that 
on experiencing the first glimmers of a romantic sort of 
feeling our duty as acolytes of Aphrodite demands our 
unquestioned loyalty—we must follow where she leads. 
But Lewis says that love, for Christians, is not a state of 

the emotions but of the will (MC, 115). The will is what 
enables us to choose between one thing and another. 
However, when choosing which desires to act upon, the 
will is confined to choosing between the desires we ac-
tually have and it will inevitably choose the strongest 
desire. But wait…doesn’t this mean that the will is ac-
tually subject to our desires, i.e., our emotions? Here is 
where an important distinction comes into play—that 
between our emotions and our desires.

After thinking about it for a few minutes, it becomes 
quite clear that our emotions and our desires cannot 
quite be the same thing, especially if the above state-
ment is true—that our will always chooses our strongest 
desire. Here an example will be helpful. Your mother 
tells you to clean your room or you won’t get any din-
ner. You loathe and despise cleaning (which is how your 
room came to be in its current state in the first place). 
However, your desire to eat dinner is greater than your 
desire to avoid cleaning your room. Out come the mop 
and Windex. Now, does this decision (made by the will) 
have any bearing whatsoever on your emotions? We al-
ready saw that you hate cleaning—and you chose con-
trary to your emotions because of your desire to eat. 
However, your emotions at the moment could be any-
thing but cheery. You still have to clean your room.

The point that I’m trying to make with this example is 
that our desires and our emotions are not the same thing. 
We can choose to act according to our greatest desire 
without necessarily being happy about it. Those whose 

greatest desire is always what 
makes them the happiest have sim-
ply revealed what their idol is and 
what has control over them—their 
own happiness no matter what.

Now, if the will always chooses 
the greatest desire in the heart, 
how do we change what the heart 
chooses? How, in other words, do 

we have any control whatsoever over our decisions? That 
man whose greatest desire is to fall in love with anyone 
whom he finds attractive—how will he prevent him-
self from acting on that desire? And the answer is that 
he won’t. Not until the contents of the heart have been 
changed. The will can only choose from what is present 
in the heart. If the heart is full of sour pickles, the will is 
not going to be able to choose an apple.

Those whose greatest desire is always 
what makes them the happiest have 

simply revealed what their idol is and 
what has control over them—their 

own happiness no matter what.
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Let us assume, however, that there are good and 
godly desires that are present in the heart, and they 
are at war with unholy and destructive ones. The whole 
process of sanctification is that process by which we 
learn how to desire the holy things more and the un-
holy less—and thus our will can be formed and shaped 
by the desires and we can then act accordingly. And in 
all this the emotions may or may not be on board with 
the desires. Most often they will be. Our emotions can 
be shaped and changed by many things—our desires, 
our will, and our actions. Choosing to act as if you love 
someone can lead to loving them in fact. “When you 
are behaving as if you loved someone, you will pres-
ently come to love him” (MC, 116). Our emotions can be 
trained. But they cannot be trained until we have sub-
jugated them to a renewed will.

This leads to another stroke of the battle axe, this 
time at the left foot, the one called Spontaneity. The 
idea that love can be learned, that we can work on 
it and consciously seek to grow in it as in any other 
discipline—this idea strikes at the other supporting 
feature of our culture’s erroneous conception of what 
love is and should be. There are many facets to our 
culture’s dislike of this idea of working at and learn-
ing to love. Hard work, determination, discipline, 
faithfulness, steady plodding even after the glow is 
gone—these don’t sound very…well…romantic. The 
sudden glance across a crowded 
ballroom, the sweaty palms and 
starry eyes, hearts beating quick-
ly, immediate attraction, and in-
stantaneous connection would be 
nearly lost if we held to an idea 
of love as a discipline. The fact is 
that all of these, while making up 
the sum total of every chick flick 
ever produced, are indistinguish-
able from mere physical attraction. The “love at first 
sight” trope, while seemingly immensely popular, in 
fact has very little to do with what love actually is. 
There’s a reason why those movies all end right after 
the wedding. After the first bloom of May, who wants 
to watch the winds of October wither the plant before 
it can survive its first winter?

Despite all of this, we are called to love. “You shall 
love the Lord your God with all your heart, with all your 

soul, and with all your mind.’ This is the first and great 
commandment. And the second is like it: ‘You shall love 
your neighbor as yourself.’ On these two command-
ments hang all the Law and the Prophets” (Matt. 22:37–
40, nkjv). If we spend any amount of time reading the 
Gospels, it must strike us that love is incredibly impor-
tant. How then have we fallen so far from a biblical un-
derstanding of what love is? And how can we return to 
it? How do we learn to love and learn to love rightly? 
Before we can learn how to do something, we must first 
learn what that something is. You cannot learn to play 
the piano if you’ve never seen one in your entire life. 
We’ve already seen that our culture’s definition of love 
leaves a lot to be desired. With just two simple words, 
Lewis has already destroyed both legs of the statue of 
Aphrodite. All that really remains is to smash the re-
maining recognizable parts into dust and then scatter 
them to the wind.
 
DISTORTED LOVE
Lewis understands human nature perhaps better than 
any author in the 20th century. He sees clearly and he 
is a master at dissecting motives. This understanding is 
combined with great wisdom. Because of this, some of 
Lewis’s fictional characters are among the most com-
plex and compelling of any ever written. In exploring 
the theme of love in Lewis’s writings it is helpful and 

edifying to turn to his fiction as 
well as his philosophical and de-
votional works. For it is there that 
he gives flesh to both his idea of 
what love should look like and also 
what it looks like when it has been 
twisted and distorted almost be-
yond recognition. In learning what 
a thing is we must also talk about 
what it is not.

Evil, argued Augustine, is the privation of good. He 
is joined in this belief by Lewis and most of the his-
tory of Christianity. If God is the source of all being 
than any turning away from Him must itself, by defini-
tion, be a privation of being. To turn from God is to turn 
towards nothingness because in Him are all things—
all truth and light and all creation. Satan cannot cre-
ate anything new; he merely twists and corrupts that 
which has already been created by our good God. This 

The idea that love can be learned,  
that we can work on it and seek to 

grow in it as in any other discipline—
this idea strikes at our culture’s 

erroneous conception of  
what love is and should be.
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is true for the physical universe as well as the spiri-
tual realm. All sins, when considered carefully, are in 
fact twisted virtues. “…badness cannot succeed even in 
being bad in the same way in which goodness is good. 
Goodness is, so to speak, itself: badness is only spoiled 
goodness. And there must be something good first be-
fore it can be spoiled” (MC, 49). There must be some 
seed of some goodness or else there could be no sin at 
all—because it wouldn’t exist at all. In so far as there 
is any existence, there must be some part, no matter 
how small, that is not completely 
corrupted. Complete corruption 
results in dissolution. This is not 
to say that there is some positive 
good in everything—this is not the 
same thing as not being complete-
ly corrupted. Complete corruption 
must be distinguished from entire corruption. If I pour 
a drop of red food coloring in a clear glass of water, 
then the water turns completely red. There is not a bit 
of the water that you can point to and say “see that bit 
there? That bit isn’t red.” However, the water has not 
been entirely changed into food coloring. It’s still wa-
ter. If it had been entirely changed into food coloring 
there would be no water left. And in our analogy that 
water is God-given existence. A corrupt, fallen, unre-
pentant man’s life may be completely corrupt—there is 
not a bit of it untouched by sin. But if his life were en-
tirely corrupt, he would cease to exist. For life is God’s 
to give and sustain.

This is important to understand because the great-
ness and goodness of the object that has been corrupted 
is inversely proportional to the extent of the corrup-
tion. The greater and more “important” the object, the 
worse its corruption. Why has marriage fallen apart 
in our culture? Why does the battle rage on there? Be-
cause of its great importance, marriage is where the 
fight burns hottest. Marriage, the union between a 
man and a woman, is an image of Christ and His bride 
the Church. And what does Satan do to the things that 
he hates? He destroys their image. He has done that 
since the beginning—he hated God but the furthest his 
feeble arm could reach was to graffiti His image found 
in His creation. “So God created man in His own image; 
in the image of God He created him; male and female 
He created them” (Gen. 1:27, nkjv). And now, the image 

of Christ and His bride is being destroyed in the attacks 
on marriage and gender in our current culture. If it 
wasn’t so glorious and magnificent and mysterious and 
beautiful, its corruptions wouldn’t be so disgusting and 
horrific and twisted. All sins and corruptions are dis-
pleasing to God. But we can’t pretend that they are all 
on an equal playing field. Impatience and gluttony are 
corruptions of true enjoyments of God’s creation. But 
that is not where the battle rages. Every last bit of the 
kingdom will be won by Christ. But the enemy doesn’t 

focus his fire on the woodsman’s 
hut. He is launching a full-scale 
attack on the main fortress.

“And now abide faith, hope, 
love, these three; but the greatest 
of these is love” (1 Cor. 13:13, nkjv). 
I hope that it is apparent where I 

am leading with this discussion of the nature of evil 
and corruptions. Love does not live in any small outly-
ing village but she dwells near the throne of God Him-
self. God is love. But what does that mean? A correct 
understanding of love, in all of its forms and varia-
tions, is essential to our understanding of the nature 
of God Himself. How would someone who only under-
stands love as it appears in overly romanticized garb 
in chick flicks and romantic comedies understand this 
verse? How could they come anywhere near to under-
standing the depth of the goodness of God? Love is 
vastly important. Her corruption has been a devastat-
ing loss to the kingdom of God. And her purification 
will be glorious indeed.

TEMPTATION & THE FALL OF LOVE
It appeared to be telling, with extreme beauty and 

pathos, a number of stories, and at first Ransom 

could not perceive any connecting link between 

them. They were all about women, but women 

who had apparently lived at different periods of 

the world’s history and in quite different circum-

stances…. At last it dawned upon him what all these 

stories were about. Each one of these women had 

stood forth alone and braved a terrible risk for her 

child, her lover, or her people. Each had been mis-

understood, reviled, and persecuted: but each also 

magnificently vindicated by the event. The precise 

details were often not very easy to follow. Ransom 

A correct understanding of love, 
in all of its forms and variations, is 
essential to our understanding of 

the nature of God Himself.



“A little learning is a dangerous thing; / drink deep, or taste not the Pierian spring: 
there shallow draughts intoxicate the brain, / and drinking largely sobers us again.”

—Alexander Pope
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had more than a suspicion that many of these no-

ble pioneers had been what in ordinary terrestrial 

speech we call witches or perverts. But that was all 

in the background. What emerged from the stories 

was rather an image than an idea—the picture of 

the tall, slender form, unbowed though the world’s 

weight rested upon its shoulders, stepping forth 

fearless and friendless into the dark to do for oth-

ers what those others forbade it to do yet needed to 

have done. (Perelandra, 107)

This is a somewhat lengthy quotation but it does 
much to display one particular form that distorted love 
can take. Lewis often references this form in his writ-
ings and I think that this is because it is one of the most 
common and insidious forms that distorted love dis-
plays. It is subtle and cunning and the one who falls 
into it is generally blind to its true form. Where those 
on the outside can see its destructive power, those in its 
grip see only nobility, self-sacrifice, and tender affec-
tion. In this passage from Perelandra, the Un-man uses 
this distorted form of love to tempt the Green Lady to-
wards disobedience, a temptation that comes danger-
ously close to working.

The two-edged sword of this temptation plays on the 
natural love and affection of Tinidril for her King and 
Maleldil as it also seeks to plant the tiny but destructive 
seeds of vanity in her heart. As the temptation goes on, 
Ransom sees that Tinidril’s main concern is still chiefly 
for her love for the King. “Shall I go and rest and play,” 
she asked, “while all this lies on our hands? Not till I am 
certain that there is no great deed to be done by me for 
the King and for the children of our children” (112).” But 
Ransom also starts to see a creeping self-awareness 
come upon her. From his first meeting of the Green 
Lady, he had been struck by her regal splendor tem-
pered with an almost childlike naiveté. Pride and van-
ity had no place in her countenance. But from the first 
meeting of Tinidril and the Un-man, he has been trying 
to introduce vanity into her heart. He shows her a mir-
ror and how to see her own reflection. Where at first 
she is frightened by her own image, he subtly nudges 
her toward self-admiration. It is interesting to note the 
difference between Lewis’s approach here and Milton’s 
in Paradise Lost. In telling the story of the creation of 
Eve, Milton pictures her waking up alone in a forest 

glade and one of the first things she sees upon waking 
is her own image in a pool. The parallels to Tinidril’s 
glimpse of her reflection are striking. But where Tinid-
ril is frightened and startled, Eve is entranced. She is 
content in her own beauty and if a voice from heaven 
had not called her away, she may have stayed an eter-
nity, gazing at her own reflection in that paradisal pool. 
When she sees Adam, she is not incredibly impressed: 
after the vision of her own beauty, she finds his mas-
culine form not so pleasing in comparison. But where 
Milton introduces Eve’s vanity into her character from 
the start, Lewis has vanity implanted in Tinidril by the 
Un-man. Vanity is part of the temptation, part and par-
cel with the corruption itself.

Mixed with the response of genuine love and con-
cern for the beloved, Ransom senses “the faintest touch 
of theatricality, the first hint of a self-admiring incli-
nation to seize a grand rôle in the drama of her world. 
It was clear that the Un-man’s whole effort was to in-
crease this element” (113). Why does the Un-man focus 
on this element in his two-pronged attack? Why not 
simply focus on deluding Tinidril into thinking that 
her love (already strong and obedient) demands this 
certain deed from her? The problem with this arises 
in the fact that the action he is driving her towards is 
in fact disobedience. It goes against an explicit com-
mand from her love and master. In her world, love de-
mands obedience. In order to bypass this belief, the 
Un-Man needs to introduce vanity into her love—the 
belief that there is some great thing that she must 
overcome (disobedience) in order to achieve true no-
bility. “The external and, as it were, dramatic concep-
tion of the self was the enemy’s true aim” (118). The idea 
of sacrifice is made attractive by introducing a self- 
focus. This focus enables the suggestion that Maleldil 
actually desires her disobedience to become believable. 
He expects her to disobey in order to achieve a sort of 
noble self-sufficiency which she has only been able to 
understand through the introduction of vanity and 
self-knowledge. But in all of this, the core of true love 
is essential—it is the engine that drives the temptation.

As soon as vanity and self-admiration enter the 
picture, the desire for the beloved’s good becomes 
slightly blurred. It is now entangled with the desire of 
the lover to be seen as sacrificial, a desire tainted by 
vanity. There is no longer a pure desire for the loved 
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one’s happiness but a mixed desire, a tainted desire. 
Granted, it is impossible in this fallen world for sin-
ful human beings to have a perfectly unmixed love—
a love that focuses purely on the “other.” However, we 
have all experienced loves that more closely approxi-
mate that purity and those that fall far short. The love 
of a mother for her child can quickly become suffocat-
ing and destructive—she sees herself in her daughter, 
living vicariously through her, trying to mold her into 
her own image, acting as the little god of her children, 
demanding complete and utter submission at every 
turn, and all in the name of “love” and “affection.” And 
if ever the child expresses a desire for a change, the 
charge of “you don’t really love me” flies from the lips 
like a bullet. This is ultimately self-love masquerading 
as other-love. Sacrifices are simply tools for entangling 
the object in feelings of debt and increasing our own 
feelings of superiority. The martyr card can then be 
played frequently. And at the end, when all the objects 
of love have fled the suffocating grasp of this demand-
ing tyranny, the knowledge of ill-treatment and feel-
ings of self-pity will be as a balm and comfort in this 
self-inflicted isolation.

Where vanity has made a habitation, true love will 
have shallow roots. Loving others as ourselves does 
not mean loving them as if they were us. Because they 
aren’t—they are other. We must indeed love them with 
the same kind of care and attention that we pay to our 
own well-being but that requires knowledge of their 
desires, their nature, and their personalities. We must 
place their desires on par with our own. That does not 
mean that their desires are the 
same as our own. Love of others 
does often require sacrifice. But 
it should be the true sacrifice of 
desiring the loved one’s good even 
when that means sacrificing our own desires. A “sacri-
fice” that masquerades as setting aside our own desires 
while simultaneously trampling over the happiness of 
others is no true sacrifice at all.

The desire to sacrifice that stems from self-admira-
tion and vanity quickly leads to placing the will of the 
self over and above the will of God. As the Un-man’s 
temptation tactics display, the seeds of vanity quickly 
sprout thick roots that supplant any foundations of obe-
dience that may exist. Obedience is not as glamorous or 

as attractive a theme for novels and legends as sacri-
fice and “noble” defiance in the name of love. We have 
trapped ourselves in a hall of mirrors – is it any wonder 
that we never see anyone but ourselves?
 
SUBMISSION OF THE WILL
“I learned then how one can hate those one loves. My 
fingers were round her wrist in an instant, my other 
hand on her upper arm. We were struggling” (127).

In perhaps Lewis’s greatest work of fiction, Till We 
Have Faces, we have an example of how distorted love 
can destroy. The entire book is basically a study of the 
devouring and devastating power of corrupted love. 
Orual, the main character and narrator of the book, 
loves with a terrifying, destructive power. She loves 
people to death—in a very literal sense. Her love is 
possessive and tyrannical. She loves in order to have. 
And if she cannot have, then she grows frightening in 
her anger.

“Christian love, either towards God or towards man, 
is an affair of the will. If we are trying to do His will 
we are obeying the commandment, ‘Thou shalt love 
the Lord thy God.’ He will give us feelings of love if He 
pleases. We cannot create them for ourselves, and we 
must not demand them as a right” (MC, 117).

If Lewis is right, if true Christian love is a matter of 
submitting the will of the self to the will of God, then 
the distortion of true love is also going to involve the 
will. But rather than a submission of the will to God, 
the will becomes a tyrant, a despot that suffers no chal-
lengers. The will of the self must control not only the 

lover but the beloved. Orual sees 
her love for Psyche as the all-gov-
erning principle. It drives all of her 
actions and emotions. It consumes 
not only her own life but it tries to 

consume Psyche as well. In the story, Psyche is forcibly 
removed from Orual’s grasp and from the grasp of this 
despotic love. But when Orual is reunited with Psyche 
and finds her to be not only safe but happy, her response 
is anger. She found some sort of consolation in the fact 
that Psyche was either dead or at least as miserable as 
Orual in their parting. To find that she is healthy and 
happy is nearly unbearable. The love that Orual bears 
for Psyche is a love that demands complete submis-
sion to her own will and emotions. Psyche ceases to be 

Where vanity has made a habitation, 
true love will have shallow roots.
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other—she is not longer Psyche, but Orual herself. Oru-
al has always basked in Psyche’s beauty and goodness 
as if it were her own. She loved her with such a con-
suming love that Psyche ceased to be her own person 
and became only an extension of Orual. That Psyche 
should have emotions and desires of her own that are 
different and separate from Orual’s is a thought that 
had not occurred to Orual. Psyche is Orual’s…just as 
Bardia and the Fox and anyone Orual loves. They are 
hers because they are her—they are extensions of her 
own self.

“To love and admire anything outside yourself is to 
take one step away from utter spiritual ruin; though 
we shall not be well so long as we 
love and admire anything more 
than we love and admire God” 
(MC, 113). The deep problem with 
loving anything in the way that 
Orual does, with all-consuming 
self-extension, is that it isn’t truly admiring something 
“outside ourselves” at all. It pretends to be virtuous and 
self-sacrificing—Orual puts herself through all sorts 
of discomforts for the “sake of Psyche.” But at its core, 
Orual’s love is as selfish as her entire life. Her will is 
king and she teeters on the edge of utter spiritual ruin 
for much of the book. Her love needs to be uprooted and 
killed before there can be any chance of resurrection 
and renewal. She must die before she dies—there is no 
chance after (279). The spring only comes after winter.
 
CONCLUSION
“But someone must say in general what’s been unsaid 
among you this many a year: that love, as mortals un-
derstand the word, isn’t enough. Every natural love will 
rise again and live forever in this country: but none will 
rise again until it has been buried” (Great Divorce, 105).

Our culture is both being torn apart by our misun-
derstanding of the nature of love (for God, our neigh-
bors, our families) as well as actively seeking to tear 
down any true understanding of love that it may hap-
pen to stumble upon. And in the Un-man’s strategic 
temptation of Tinidril we get a glimpse of why this may 
be—true love goes hand in hand with obedience, sub-
mission of the will to God, and trust in His goodness. 
True love forgets the self and seeks the loved object’s 
good and glory, all subject to the will of God. “Love is 

not an affectionate feeling,” says Lewis, “but a steady 
wish for the loved person’s ultimate good as far as it can 
be obtained” (God in the Dock, 330). When we are “self-
forgetful” and delight in loving others with a love that 
seeks to obey God and that lays its life down for other 
people, this results in growing the kingdom of God and 
in being perfect, just as our Father in heaven is per-
fect (Matt. 5:48). Is it any wonder that we see this kind 
of love being attacked and distorted at every turn? We 
see the “love wins” hashtag used to justify every sort 
of abomination in the name of “tolerance” and “equal-
ity.” This is the sort of love that slaughters innocents on 
the altar of convenience, choice, and self. This love only 

cherishes people as extensions of 
ourselves. The creed of acceptance 
is in fact one of conformity and a 
sort of unity that squashes diver-
sity. Love of the “other” as other 
has been lost.

The way to fight is to understand and see the prob-
lem first. What are we really fighting against and for? 
We are fighting for a biblical definition of love but this 
fight can only be successful if we first understand and 
embody that definition ourselves. We must first take 
the battle axe to the hall of mirrors that we are liv-
ing in, shattering the sarcophagus of our self-idolatry. 
When we can see beyond ourselves, our aim will be 
better. And maybe, just maybe, our children will walk 
through the ruins of the fallen temple of Aphrodite, no 
longer remembering that it once had a name.  
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EAVESDROPPING on the  
GREAT CONVERSATION 

LETTERS FROM OUR OWN CULTURAL HISTORY  
ABOUT THE LIBERAL ARTS AND CLASSICS

 
 

L E T T E R  F R O M  J O H N  A D A M S  T O  H I S  S O N  J O H N  Q U I N C Y  A D A M S 

U R G I N G  H I M  T O  R E A D  T H U C Y D I D E S . 

Philadelphia, August 11, 1777
My dear Son, 

As the War in which your Country is engaged will probably hereafter attract your Attention, more than 
it does at this Time, and as the future Circumstances of your Country, may require other Wars, as well as 
Councils and Negotiations, similar to those which are now in Agitation, I wish to turn your Thoughts early 
to such Studies, as will afford you the most solid Instruction and Improvement for the Part which may be 
allotted you to act on the Stage of Life. 

There is no History, perhaps, better adapted to this usefull Purpose than that of Thucydides, an Author, 
of whom I hope you will make yourself perfect Master, in original Language, which is Greek, the most perfect 
of all human Languages. In order to understand him fully in his own Tongue, you must however take Advan-
tage, of every Help you can procure and particularly of Translations of him into your own Mother Tongue. 

You will find in your Fathers Library, the Works of Mr. Hobbes, in which among a great deal of mischie-
vous Philosophy, you will find a learned and exact Translation of Thucydides, which will be usefull to you. 

But there is another Translation of him, much more elegant, entitled “The History of the Peloponnesian 
War, translated from the Greek of Thucydides in two Volumes Quarto, by William Smith A.M. Rector of the 
Parish of the holy Trinity in Chester, and Chaplain to the Right Honourable the Earl of Derby.” 

If you preserve this Letter, it may hereafter remind you, to procure the Book. You will find it full of 
Instruction to the Orator, the Statesman, the General, as well as to the Historian and the Philosopher. You 
may find Something of the Peloponnesian War, in Rollin. 

I am with much Affection your Father, 
John Adams
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Gazing into the human face  
has a unique power  

to call forth universal affection.

THE FACE of  MAN

 
B Y  J O S H U A  G I B B S 

G R E A T  B O O K S  I N S T R U C T O R ,  V E R I T A S  S C H O O L ,  R I C H M O N D

“If you gaze long enough at a human face, you 
will begin to weep.” I have been chasing the 
origin of this quote, or this paraphrase of a 
quote, for several years now to no avail. I do 

not recall now where I first encountered it. As best I can 
tell, it comes from some piece of literature associated 
(review, interview) with The Artist 
is Present, a piece of performance 
art wherein Marina Abramović set 
up a table and chairs in the Mu-
seum of Modern Art, and, from 
March 14 to May 31, 2010, spent 
more than nine hours a day gazing into the faces of 
anyone who came to sit across from her. In her residen-
cy at MoMA, Abramović played companion and silent 
interlocutor to 1,545 human beings. Very few stipula-
tions were in place for those who joined her, though one 
rule was silence. Stay as long as you like. Most people 
stayed for only a few minutes. 

Whether or not one thinks such a thing art, or good 
art, a man would do well to spend just a moment con-
templating what effect it would have on his soul to gaze 

into the eyes of strangers all day, every day, for 78 days. 
I wish I had the time to do it.

While Lewis’s discussion of affection in The Four 
Loves often centers on the bond between parents and 
children, storge has a much broader reach. Affection is 
“the least discriminating of loves” (58), and “almost any-

one can become an object of Af-
fection” (62), for affection does not 
come from sympathetic interests, 
but from proximity, situation, and 
familiarity. As such, affection is a 
kind of love any man may have for 

another for the simple reason they are both human, live 
on the Earth, and will someday die and go to be judged. 
Lewis dismisses the “treacly tunes” (66) in which popu-
lar art expresses a universal fondness for mankind ( John 
Lennon’s vapid “Imagine,” for instance, or Michael Jack-
son’s “We Are the World”), although he admits that affec-
tion looks “tawdry” or “grotesque” (56) when brought out 
for examination, and so the art of expressing affection 
for all mankind is frequently met with an incredulous 
or cynical audience. For every one fine work of universal 
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affection (Sigfried Sassoon’s “Everyone Sang,” or Whit-
man’s “Crossing Brooklyn Ferry”), there are a hundred 
moments as cringe-inducing as, say, that of Limp Biz-
kit’s “Rollin’,” wherein Fred Durst gives a shout out “to 
everybody all around the world” or Whitney Houston’s 
morosely subintellectual “The Greatest Love of All,” 
wherein the great mezzo-soprano 
offered up the bold credo, “I be-
lieve the children are our future.” 
The expression of universal storge 
tends to come across as desperate, 
pathetic, and we immediately begin 
comparing a man’s claim of univer-
sal affection with his inability to 
love well those few people fate has 
put in his house. If storge, as a gen-
eral “goodwill unto men” is to be well expressed (and be 
put to some spiritual or didactic purpose), rather than 
coming off as cloying, it must be properly prompted. 
From whence comes the elegant, dignified storge? 

Gazing into the human face has a unique power to 
call forth universal affection. In Slavery and Freedom 
(1939), Nikolai Berdyaev writes, 

 

The face of man is the summit of the cosmic pro-

cess, the greatest of its offspring, but it cannot be 

the offspring of cosmic forces only; it presupposes 

the action of a spiritual force, which raises it above 

the sphere of the forces of nature. The face of man is 

the most amazing thing in the life of the world; an-

other world shines through it. It is the entrance of 

personality into the world process, with its unique-

ness, its singleness, its unrepeatability. (8)

Elsewhere, Berdyaev describes man as “a personal-
ity not by nature but by spirit.... Personality is a micro-
cosm, a complete universe” (8). The human face is not 
natural, but supernatural, windows unto heaven.  The 
human face is unlike all else in creation. We may gaze 
into the eyes of another man as though they are bin-
oculars with which we view all mankind, the universe, 
and mankind’s Creator. 

Faces are common, though, and so we do not credit 
them as anything particularly divine. We recognize fa-
mous faces and admire certain faces for their beauty. A 
man could gaze for a long time at a face in a photograph, 

but a human face and an image of a human face have 
little in common. While we might stare at an image of 
a human face, we are ashamed to gaze for long into the 
visage of another. The average man can look at the sun 
for a longer period of time than the face of a stranger, 
for we are always breaking our gaze for rest and ref-

uge in something less significant. 
Even in a normal conversation with 
those we care for, we meet their 
eyes for but a moment and then 
look away, as though gazing into 
the eyes were spiritually exhaust-
ing, or unnerving, or overwhelm-
ing. We must constantly break our 
gaze in order to think properly, 
for we become “lost” in the eyes of 

another. We dare those we think liars to say their lies 
while “looking me in the eye,” because the soul is vul-
nerable through the eyes. We close our eyes to kiss, even 
to French kiss; while a man is willing to put his tongue 
in the mouth of his wife, yet it seems an intrusion of 
privacy to do so with his eyes open. Why? If man is truly 
microcosm, and if the human face is “the summit of the 
cosmic process,” we are overwhelmed to gaze into an-
other human face, for it is the beginning of a beatific 
vision we are not virtuous enough to receive. To gaze 
into the human face is to look at all there is. How would 
it not be overwhelming? An Italian study conducted in 
2015 placed strangers in pairs and asked them to gaze 
at one another for ten minutes. Ninety percent of those 
involved experienced “hallucinations,” and “reported 
seeing changes and distortions to the person’s face, 
sometimes seeing the person’s face morph into a mon-
ster or animal, into their own face or into the face of a 
friend or relative” (Gregoire). If such claims seem out-
landish, consider that the average man might only have 
one occasion every decade to direct his unbroken gaze 
into the face of a stranger for more than ten seconds. 
Most of us get itchy eyes after just a second or two. A 
man’s visage is so overwhelming, if we cannot escape it, 
we will simply begin transforming it into another. 

The universal storge which a single human face 
prompts in Berdyaev has been variously acknowledged 
by other religions with strong traditions in metaphysics. 
“He who saves one life saves the world entire,” and why, 
but because each man is, on his own, the world entire? 

The slow-burning fire 
of storge is stoked, and the power 
to forgive the world for all the evil 
it has done to you grows, but also 
the want to apologize to the world 

for all the evil you have done it.
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Every year I lead a trip of sophomores to New York 
for four days to see the Metropolitan and the Cloisters, 
and while these museums are sublime, they are not 
overwhelming as the simple act of setting aside earthly 
cares and walking a city as thoroughly inundated with 
people as New York. While negotiating the city can be 
stressful, during parts of the trip I may have ten city 
blocks or more before me and I must walk them all 
amidst dense oncoming foot traffic. My eyes move from 
one face to the next to the next; in a fleeting moment, 
perhaps no longer than half a second, I suddenly find a 
man’s eyes, take in his whole mien, make some judge-
ment of him. As his face moves out of view, I advanced 
to the next face. Describing the sensation of taking in 
one face after another is difficult, for it produces an 
hypnotic effect. What can be known about a man in 
the half second his face is visible before receding back 
into the sea of undifferentiated humanity, never to be 
encountered again? On the one hand, nothing. On the 
other hand, enough to be stunned, vanquished. 

It is tempting to think Christ died for mankind be-
cause mankind was such a fantastic bargain: trillions 
of human souls in exchange for just one righteous 
man’s death. However, the rule of the microcosm (“He 
who saves one life…”) defies an economic Christ. If 
the salvation of one man is the salvation of the world, 
Christ would have died for but a single man, any man, 
even if that one man were someone as vapid and te-
dious as Kim Kardashian. While reminding yourself 
“Christ died for this person” is a fine way of resisting 
the temptation to hate, telling yourself, “Christ died for 
only this person” slays the ego and restores the mys-
tery of Others which is usually lost to the solemnities 
of self-worship which we conduct eleven hours a day in 
the privacy our hearts. The judgement I make of those I 
pass is nothing more than self-forgetfulness. 

To gaze deeply, but briefly at one face after another 
is to intuit the full range of emotive possibility in each—
but also to imagine living as such a face, or being inca-
pable of hiding behind such a face as that face goes off, in 
death, to meet the God who has always loved it. In this, 
the slow-burning fire of storge is stoked, and the pow-
er to forgive the world for all the evil it has done to you 
grows, but also the want to apologize to the world for all 
the evil you have done it. While storge is natural, it should 
never be thought “complete.” The pursuit of deeper 

universal affection for mankind restores King Adam to 
us as common father, and our common mother, Eve. Ev-
ery man is reinstated as brother, every woman as sister, 
and the world regains its status, to borrow from Robert 
Capon, as a “gorgeous old place” (3) While maintaining 
such feelings of universal affection is hardly sustainable 
over the course of a lifetime, neither is a life livable with-
out such feelings to buoy us across the common, anony-
mous vicissitudes of being cut off in traffic, cursed by 
unknown faces in blog comments, and kissing goodbye 
tax dollars which will only be spent against us. 
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LIKE WATER upon SAND 
 

B Y  W E S L E Y  C A L L I H A N 
A U T H O R ,  O L D  W E S T E R N  C U L T U R E  S E R I E S

“During those years, when I first began 
to teach in Thagaste, my native town, 
I had found a very dear friend” (IV.4).

So begins one of the loveliest but 
most dangerously seductive passages in Augustine’s 
famous spiritual autobiography, Confessions. Lovely, 
because it contains such a powerful description of the 
pleasures and power of friendship; dangerous, because 
it is expressed so well, and we so easily recognize in 
it what we ourselves have felt so strongly in our own 
friendships, that we might overlook the warning the 
entire passage is meant to convey.

Throughout these chapters Augustine touches on 
the theme of mutual interest, which C. S. Lewis finds so 
essential an element, and indeed the foundation, of true 
friendship in The Four Loves. Lewis says that friendship 
“arises out of mere Companionship when two or more 
of the companions discover that they have in common 
some insight or interest or even taste which the others 
do not share and which, till that moment, each believed 
to be his own unique treasure (or burden). The typical 
expression of opening Friendship would be something 
like, ‘What? You too? I thought I was the only one’” (65). 

Most of us remember this sort of thing happening and 
the ecstasy of discovering someone who shares what we 
thought were our private joys.

For Lewis himself, for example, this bonding (with 
Arthur Greeves, J. R. R. Tolkien, Charles Williams, Owen 
Barfield, and others) came about over a shared love of 
certain myths, poetry, atmospheres, and music, where 
for someone else it might be bicycle repair, astronomy, 
or French philosophy. And because friendship orients 
itself around mutual interests, continues Lewis, “we 
picture lovers face to face but Friends side by side; their 
eyes look ahead” (66), and not at each other, as lovers’ do. 
And therefore, “Friendship, unlike Eros, is uninquisitive. 
You become a man’s friend without knowing or caring 
whether he is married or single or how he earns his liv-
ing. What have all these ‘unconcerning things, matters 
of fact’ to do with the real question, Do you see the same 
truth?” (70). And so “you will not find the warrior, the 
poet, the philosopher or the Christian by staring at his 
eyes as if he were your mistress: better fight beside him, 
read with him, argue with him, pray with him” (71). For 
Lewis, friendship, unlike eros, is not about “us two”, but 
about some thing outside.
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And this is exactly what we see in Augustine’s 
friendship: “we were both the same age, both together 
in the heyday of youth, and both absorbed in the same 
interests...there was sweetness in our friendship, mel-
lowed by the interests we shared” (IV.4).

But later he depicts the small group of friends he so 
loved as so closely conjoined by the original mutual in-
terests that the friendship itself 
becomes an object of attention and 
a thing to nurture—they are begin-
ning to look at each other and not 
just straight ahead, side by side—
although the original interests 
are certainly still in focus. “There 
were other charms to captivate my 
heart. We could talk and laugh together and exchange 
small acts of kindness. We could join in the pleasure 
that books can give. We could be grave or gay together. If 
we sometimes disagreed, it was without spite, as a man 
might differ with himself, and the rare occasions of dis-
pute were the very spice to season our usual accord. Each 
of us had something to learn from the others and some-
thing to teach in return” (IV.8). So far, so Lewisian. 

But then, “if any were away, we missed them with 
regret and gladly welcomed them when they came 
home. Such things as these are heartfelt tokens of af-
fection between friends. They are signs to be read on 
the face and in the eyes, spoken by the tongue and dis-
played in countless acts of kindness. They can kindle a 
blaze to melt our hearts and weld them into one.” This 
begins to sound more like Achilleus and Patroklos, Da-
vid and Jonathan, Orestes and Pylades, than Lewis and 
Barfield. This is not at all to disparage such a change in 
the friendship—in fact, it’s almost certainly a change 
that most friendships of the first type (sharing mutual 
interests) will turn into over time—but to point out a 
direction which will lead (not inevitably, but frequently 
enough) to the danger mentioned earlier.

In the Introduction to The Four Loves, Lewis quotes 
the Swiss philosopher de Rougemont: “love ceases to 
be a demon only when he ceases to be a god” (6)—and 
Augustine’s friendship passage illustrates this; in fact, 
it is precisely the point Augustine is making in it. When 
his dear friend died, he “lived in misery, like every man 
whose soul is tethered by the love of things that cannot 
last and then is agonized to lose them...What madness, 

to love a man as something more than human!...the grief 
I felt for the loss of my friend had struck so easily into 
my inmost heart simply because I had poured out my 
soul upon him, like water upon sand, loving a man who 
was mortal as though he were never to die” (IV.6, 7, 8). 
Augustine, like everyone who has loved a friend as the 
most important thing there is, was simply an idolater, 

and idols are demons—that is, they 
become instruments of our soul’s 
destruction rather than blessing.

Augustine’s descriptions of 
friendship delight us, and ought 
to; the descriptions of the sadness 
he felt after losing his friend are 
equally moving. Without his dear 

friend, his soul was a burden; “neither the charm of 
the countryside nor the sweet scents of a garden could 
soothe it. It found no peace in song or laughter, none in 
the company of friends at table or in the pleasures of love, 
none even in books or poetry” (IV.7). We all recognize 
these descriptions—we’ve all lost friends, to death or dis-
tance or disillusionment, and we’ve suffered this sort of 
pain, because our friends are more than simply someone 
to share an interest with; as Augustine says, “...I was his 
second self. How well the poet put it when he called his 
friend the half of his soul” (IV.6). And so to lose a friend 
is to lose part of one’s own self. And friendship benefits 
the soul as a “school of virtue”, encouraging it to live ac-
cording to its true nature, as Aristotle in his Ethics, and 
Cicero in his On Friendship, both point out beautifully.

But because Augustine loved his dear friend as 
“something more than human”, “as though he were 
never to die,” seeking in his friendships the satisfac-
tion for his soul that, as he finally learned later, only 
God can be, he was devastated when he lost him. If his 
friendship had remained only about a mutual inter-
est, then since that interest would have remained af-
ter the loss of the friend, the loss would be bearable. 
But the friendship was about more than the interest—it 
was about the friend, as it naturally would begin to be 
eventually, and so the loss of the friend is so much the 
greater. But if the friendship is everything, then the 
loss becomes truly unbearable. 

Only later did Augustine understand how “blessed are 
those who love you, O God, and love their friends in you...

Everyone who has loved a friend 
as the most important thing there 
is is simply an idolater, and idols 
become instruments of our soul’s 
destruction rather than blessing.

(CONTINUED ON PAGE 21)
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THE GRACE of  
CULTIVATED DESIRE

IT WOULD SEEM THAT OUR LORD FINDS OUR DESIRES NOT TOO STRONG,  
BUT TOO WEAK. WE ARE HALF-HEARTED CREATURES, FOOLING ABOUT WITH DRINK 

AND SEX AND AMBITION WHEN INFINITE JOY IS OFFERED US, LIKE AN IGNORANT 
CHILD WHO WANTS TO GO ON MAKING MUD PIES IN A SLUM BECAUSE HE CANNOT 

IMAGINE WHAT IS MEANT BY THE OFFER OF A HOLIDAY AT THE SEA. WE ARE FAR 
TOO EASILY PLEASED. —C. S. LEWIS, “THE WEIGHT OF GLORY”

 
B Y  D A V I D  F O U C A C H O N 

C H I E F  O P E R A T I N G  O F F I C E R ,  R O M A N  R O A D S  M E D I A

Not nearly enough thought is given to the 
subject of desire. We take it for granted and 
give it as much consideration as our physi-
cal build or academic aptitude—important, 

no doubt, but a natural reality that simply is what it 
is. And by desire, I mean eros—that love which yearns 
for the beloved. The deepest longings of the heart. 
That which we want most and hunger for most pas-
sionately. That hunger so commonly associated with 
sexual desire that we rarely mean otherwise by erotic. 

Christianity, however, has an unfortunate yet under-
standable track record of fearing eros. Understand-
able because the devastations of disordered desire 
are manifest. But unfortunate because the history of 
saints’ lives and scripture itself are testament to the 
power of eros to draw us closer to God. In his magnum 
opus, Theology of the Body, John Paul II reminds us that 
the ancients regarded eros as that desire which draws 
us to truth, goodness, and beauty (47:2)—a motif that 
recurs everywhere from the writings of Augustine 
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and Boethius to the films of Terrence Malick. 
In The Problem of Pain, C. S. Lewis highlights a dy-

namic that every Christian has experienced at some 
point (if not frequently!) in their lives—that “God whis-
pers to us in our pleasures, speaks in our conscience, 
but shouts in our pains: it is his megaphone to rouse a 
deaf world” (91). So universal is this experience that the 
meaningful exhortation “Don’t 
waste your trials” can sound cli-
ché. But there truly are no athe-
ists in foxholes; our impulse to 
seek God in trouble is a design 
feature. I once found myself pray-
ing “Lord, why can’t you teach me 
to seek you with this kind of ear-
nestness without the trial!” But He 
does teach us; if God “shouts in 
our pains,” does He not call us in 
our desires? Is not every passion-
ate yearning of the heart an opportunity to pour our 
heart out to God, a call to seek His face?

That might be all good and well for things we think 
God deems important, like a future spouse or a job, 
but what about disordered desires? What about the 
desire to see that person who wronged you reap what 
they sowed, or that sexual desire towards someone 
you are not married to? Harkening back to Augustine, 
the church has always taught that evil is a privation of 
good, sin the ultimate counterfeit. But how often do 
we bring our bent desires to God, asking Him to reveal 
the good behind the counterfeit, and reorder our de-
sires toward it? Is my desire for revenge the product of 
a wounded ego and a disordered desire for respect? Do 
we trust God enough to bring Him 
our disordered desires? Or are we 
afraid that if we ask for bread He 
will give us a stone?

Too often we don’t bring de-
sires to God because we fear 
them. Perhaps we fear that our 
desires will not be fulfilled, so we suppress them to 
avoid the pain of disappointment. We might even mis-
take this kind of stoicism for godly contentment, but 
even a cursory reading of the Psalms reveals that this 
is not what biblical contentment looks like. Content-
ment is not the same thing as ultimate satisfaction. 

Even the marriage bed is not the final end of erotic 
desire. It’s a gracious feast, to be sure, a dipping of 
the toes into the infinite. But it points to something 
far greater than itself. Ultimate eros is not meant to be 
fully satisfied in this life. 

Another reason we might fear desires is that they 
lead to emotions, and we know how fickle those can 

be, so we tell a narrative that pits 
emotions like passionate romantic 
love against other values like com-
mitment, as if they were enemies. 
True enough, emotions make for 
a terrible compass and should not 
be allowed in the driver’s seat, 
but that in no way negates their 
importance. A man is morally 
responsible to steward his emo-
tions and occasionally called to 
suppress them, but more often 

than not, emotions flow from desires, not the other 
way around. Yet far too little attention is given to the 
discipline of cultivating the desires that invariably 
give birth to those emotions. A man who has let his 
marriage grow cold cannot conjure intense roman-
tic feeling through an act of the will any more than 
a spiritually slothful man can summon closeness to 
God. But he can cultivate desire, and that desire will 
bear the fruit of emotion concurrent with the direc-
tion of his desire.

Perhaps the most feared emotion of all is sexual 
arousal. And we don’t have to look far to see why. The 
death, destruction, and devastation left in the wake 
of sexual lust—disordered desire—is the stuff of pro-

verbial tales. But rather than ad-
dressing the issue at its root—the 
desires of the heart (Mark 7:21)—
many Christians take refuge in 
human rules and regulations 
which “…indeed have an appear-
ance of wisdom, with their self-

imposed worship, their false humility and their harsh 
treatment of the body, but they lack any value in re-
straining sensual indulgence” (Col. 2:23, niv). I know 
of Christian schools that openly embrace a policy of 
intentionally keeping teenage boys exhausted with 
intense extracurricular sports programs “so they 

If God “shouts in our pains,”  
does He not call us in our desires?  
Is not every passionate yearning  

of the heart an opportunity to  
pour our heart out to God,  

a call to seek His face?

Sexual fidelity is about spiritual 
fidelity; eros is about ethos.
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don’t fall into sexual sin”. Other parents are horrified 
to discover the presence of nudity in works of classical 
art in various Christian curricula. The horror stems 
from the belief that it’s this outside cause for lust en-
tering their home that will cause their children to sin. 
But that’s not where the lust comes from; it comes 
from the disordered desires of our first parents, 
present in the heart of every son of Adam and every 
daughter of Eve. And deep in those hearts, at the seat 
of desire, is the only place it can truly be addressed. 
If a young man cannot learn the virtue of disciplin-
ing his desires, then no matter how sheltered his up-
bringing, he will find himself “stumbled” by any and 
every hint of sexual beauty in the inherently sexual 
world that God created. Even if such sheltering were 
possible, it would be a far richer blessing to cultivate, 
discipline, shepherd, and channel desire for the sacra-
mental beauty, weighty glory, and joyous responsibil-
ity of the marriage bed.

Throughout Scripture, from Song of Solomon to Ho-
sea to Ephesians to Revelation, we encounter a recur-
ring theme: sexual fidelity is about spiritual fidelity; 
eros is about ethos (Theology of the Body, 47:5). Fidelity 
is first and foremost about rightly ordering desires. It 
is about disciplining eros, not suppressing it. In both 
realms, spiritual and sexual, it will certainly include 
instances of abstaining or turning away from an un-
lawful end, but as one of my college professors was fond 
of saying, “God never turns you away from something 
without turning you toward something greater.” Fidel-
ity is a fundamentally positive virtue that encompasses 
an active choice of the will to rightly order and culti-
vate desires. What do we owe God, and what do we owe 
our spouse? We owe our eros. 
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they alone will never lose those who are dear to them, for 
they love them in one who is never lost, in God...” (IV.9). 
As Augustine says at the end of the wonderful first para-
graph of the Confessions, “you made us for yourself”—
not for anything else, no matter how good it is—“and our 
hearts find no peace until they rest in you.” 
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CANDOR 
WHAT JANE AND LIZZY BENNET CAN TEACH US ABOUT CHARITY  

 
B Y  L E T A  S U N D E T 

D O C T O R A L  C A N D I D A T E ,  U N I V E R S I T Y  O F  D A L L A S

These days, to be candid is to be frank, hon-
est, genuine. But the word didn’t always mean 
that. It used to be the name for a virtue that 
we don’t really have a name for anymore. Its 

obsolete meaning is kindliness: a disposition to think 
well of others, a tendency to give people the benefit of 
the doubt. It’s a virtue I think may go overlooked now 
that we no longer have a word for it.

As late as Jane Austen candor still held this old 
meaning, and it’s a word and concept she returns to 
regularly in her novels. In Pride and Prejudice, it’s par-
ticularly crucial. When Elizabeth and Jane Bennet 
compare notes after a ball, Elizabeth laughs at Jane’s 
desperation to paint all the people whom Elizabeth is 
criticizing in the best light possible. Elizabeth tells her 
sister, “You are a great deal too apt you know, to like 
people in general. You never see a fault in any body. All 
the world are good and agreeable in your eyes. I never 
heard you speak ill of a human being in my life” (11).

When Jane protests that she only ever says what she 
thinks, Elizabeth responds, “I know you do; and it is 

that which makes the wonder. With your good sense, to 
be so honestly blind to the follies and nonsense of oth-
ers! Affectation of candour is common enough;—one 
meets it everywhere. But to be candid without ostenta-
tion or design—to take the good of every body’s char-
acter and make it still better, and say nothing of the 
bad—belongs to you alone” (11).

Elizabeth is, of course, mocking her sister as well 
as complimenting her; while she admires Jane’s can-
dor, she certainly has no wish to exchange it for her 
own incisiveness. Elizabeth worries that Jane’s “honest 
blindness” is going to get her manipulated, and, in fact, 
Elizabeth’s cynicism is later justified when Jane gets 
her heart broken.

Most of us probably share Elizabeth’s cynicism. “To 
be so honestly blind to the follies and nonsense of oth-
ers” sounds like deadly naivete. Can candor as Austen 
understands it even be a virtue in a world that seems 
increasingly more dangerous, treacherous and sim-
ply disappointing, increasingly crawling with iden-
tity thieves, pedophiles, and plain old liars? We’ve all 
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memorized the verse “Be wise as serpents, innocent as 
doves,” and we find a lot of relief, I think, in the first half 
of that verse—the reassurance that Jesus didn’t want us 
to get walked all over just because we’re Christians.

But to equate candor with na-
ivete is to shuffle over what candor 
really means, what it really diag-
noses in us. Candor is primarily 
a virtue of the heart, a charity of 
thought, a generosity of desire. 
Candor is a way of loving the 
stranger, and, by extension, anyone who is even mo-
mentarily strange to us. Candor is wishing—and to that 
extent believing—the best of people.

Our world of increased communication is a world of 
exponentially increased miscommunication, mostly be-
cause we have so much contact now with people we don’t 
know. We now have access to the thoughts and opin-
ions of individuals we will never meet. We don’t know 
the “backstories” of the authors of most of the blogs 
we frequent or the youtube channels we follow. We are 
not aware who got up on the wrong side of the bed this 
morning, who was abused as child, who hasn’t slept well 
for three weeks and who has been lonely his or her entire 
life. People might be anywhere on their journeys toward 
or away from God for all we know; sins that God has 
erased from his mind may still be affixed to the internet 
and downloadable—which is strange to say the least.

We decide who our friends and enemies are based on 
our reactions to their reactions to someone else’s reac-
tions to something someone wrote two years ago when 
they hadn’t had their coffee or their conversion yet. 
There will always be wars, virtual and otherwise, and 
sometimes it will be necessary to fight in them. But so 
much of the time—too much of the time—we’re shooting 
in the dark. The question is, do we like it that way?

It’s a problem we face all the time and everywhere. 
Other people are fundamentally enigmas to us, no 
matter how good we are at guessing their thoughts. 
We’re always looking at and talking to and using the 
same toothpaste as strangers—and sometimes as en-
emies. How many times when they come downstairs 
in the morning and give a less than cordial response 
to our chipper greeting, do we decide—no, not just de-
cide, wish and therefore decide—that they’re feeling 
malicious toward us and deserve our maliciousness in 

return? How many times when they cut us off in traffic 
do we assume—no, not just assume, hope and therefore 
assume—that they are not little old ladies who forgot 
to check their blind spots, but soulless teenagers who 

deserve every speeding ticket they 
will ever get?

Why do we hope that? The rela-
tionship between what we believe 
and what we want is extremely 
tight, and this should make us 
second-guess some of our cyni-

cism. In his essay on forgiveness in Mere Christianity, 
Lewis says that the real test of love for enemies is this: 

Suppose one reads a story of filthy atrocities in the 

paper. Then suppose that something turns up sug-

gesting that the story might not be quite true, or 

not quite so bad as it was made out. Is one’s first 

feeling, ‘Thank God, even they aren’t quite so bad 

as that,’ or is it a feeling of disappointment, and 

even a determination to cling to the first story for 

the sheer pleasure of thinking your enemies as bad 

as possible? If it is the second then it is, I am afraid, 

the first step in a process which, if followed to the 

end, will make us into devils. You see, one is begin-

ning to wish that black was a little blacker. If we 

give that wish its head, later on we shall wish to see 

grey as black, and then to see white itself as black. 

Finally, we shall insist on seeing everything—God 

and our friends and ourselves included—as bad, 

and not be able to stop doing it: we shall be fixed for 

ever in a universe of pure hatred.” (106)

“The sheer pleasure of thinking our enemies as bad 
as possible.” Who of us is innocent of this? Who of us 
has not had wishes that contradicted our prayers? Who 
of us has never, at the end of a plea to God for someone’s 
change of heart, added a quiet—and self-satisfied—“Oh 
but he never will.”

Righteous indignation is a pleasure—a rich and diz-
zying one. Like all pleasures that intense, it’s one that 
our bodies and souls are made for, an eschatological 
longing, and one that we should therefore be incredibly 
wary of satisfying this side of death. It must be con-
stantly brought up short against the reality of the hu-
man beings around us, who will be the victims of it.

Candor is a way of loving  
the stranger, and, by extension,  

anyone who is even  
momentarily strange to us.



ROMAN ROADS   Magazine  / 2017 CATALOG

25

After Ahab murders Naboth, God, like the righteous 
judge he is, goes after Ahab. As we read the passage, 
our hearts rise with anticipation for what God is finally 
going to do to this king of villains. But Ahab anticipates 
it too: “And when Ahab heard those words, he tore his 
clothes and put sackcloth on his flesh and fasted and lay 
in sackcloth and went about dejectedly. And the word 
of the Lord came to Elijah the Tishbite, saying, ‘Have 
you seen how Ahab has humbled himself before me? 
Because he has humbled himself before me, I will not 
bring the disaster in his days’” (1 Kings 21:27–29, esv).

How can we help but stand there with Elijah look-
ing incredulous. “You’re joking, right? This is Ahab, 
remember Ahab? You’re not seriously falling for this. 
Not again. Good grief, you realize they’ve all figured out 
how to play you?”

Most offensive of all is that excited tone we can catch 
in God’s voice, excitement straying even into pride: 
“Look! Elijah, look! Did you see this?” Who can blame 
us for being offended? God is getting taken advantage 
of once again, and he seems to want to.

But haven’t we all figured out how to play God? Don’t 
we all know how take advantage of the generosity of 
His heart?

Elizabeth Bennet has the mind of a critic. She never 
wishes it away. But Elizabeth’s heart does change, and it 
changes when she gets a good long look at herself, when 
she sees the true source of some of her own criticism. 
She thought she was being objective, rational, wryly 
perceptive when she judged the two men competing for 
her affections; really she was responding instinctively 
to their treatment of her. One flattered her vanity, so 
she bestowed on him her good opinion; one insulted 
her, so she thought of him with corresponding disdain. 
She wanted Mr. Darcy to be evil, so she believed he 
was. As a result of this self-searching, Elizabeth con-
demns her cynicism: “How despicably I have acted!...I, 
who have prided myself on my discernment!—I, who 
have valued myself on my abilities! Who have often dis-
dained the generous candour of my sister, and gratified 
my vanity in useless or blameable distrust” (136). She 
concludes that her cynicism was not wisdom but pride.

The key to candor, to a genuine generosity with the 
people around us, is self-knowledge, a healthy, hearty 
acquaintance with ourselves, with the tugs and tenden-
cies of our own hearts. When we feel the urge to pick up 

stones and hurl them at strangers, we must hear the 
voice of Christ asking not only if we have really never 
sinned before, but if we are not sinning now. What sort 
of mess would we be in at this very moment if someone 
wasn’t wishing us well?

This will sound very anticlimactic, but when we face 
our human enemies, we need to face them as literary 
critics. A good critic does not react to what he reads. He 
reads it. He reads it carefully, over and over if necessary. 
He considers its genre, its context, its author, its author’s 
intentions, stated and unstated. He considers what cir-
cumstances the author himself may have been reacting 
to. And then, given all that consideration, he gives the 
work the most generous interpretation he can. The vir-
tues of a literary critic are patience and generosity, but 
something deeper too: the good critic has to want there 
be something in that book to be understood—some-
thing, however small, that is worth understanding.

This will sound even more anticlimactic: we need 
to face our enemies like Jane Austen would. Ironically, 
she’s unflinching in her portrayals of human evil. But 
she also manages to convict—to create in her readers 
not a whole lot of people rearing up in indignation, but 
a whole lot of people saying “Ouch.” I can only think 
that this is because Austen, intimately familiar with 
the motions of the human heart, knew about evil be-
cause she knew herself, and that we as readers can’t 
help but pick up on this spirit of self-diagnosis as we 
read her work. Her candor forces us to be candid— in 
both senses of the word.

At heart, the two meanings of “candor” are not, in fact, 
unrelated. If one is the honest recognition of our own 
need for grace, the other is our determination to give it. 
In which case candor is not simply a neglected virtue: it’s 
our whole life. We love because He first loved us. 
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THE LAST ENEMY
 

B Y  S O P H I E  K L O M P A R E N S 
W I N N E R  O F  T H E  2 0 1 6  S C R I B E N D A  S U M M E R  E S S A Y  C O N T E S T

Superhero stories have existed as long as hu-
manity can remember, beginning with epics 
such as Homer’s Iliad and Odyssey. The larger-
than-life characters of Achilles and Odysseus 

share much in common with the powerful figures of 
Batman and Superman, the wind-swept shores of 
Troy echo the dark streets of Gotham, and the sweet 
island of Ithaca reminds us of the planet Krypton. 
Clearly, superheroes have been a part of human his-
tory for much longer than the 
term itself has existed. But ev-
ery superhero story, whether an-
cient or modern, has one common 
theme, a theme which has caused 
millions of people everywhere to 
love superheroes. These stories 
all uphold the idea that there is 
a metanarrative tying the world 
together, giving meaning and purpose to every hu-
man being.

For centuries, mankind has believed in a metanar-
rative, or an overarching story that governs the history 

of the world. The metanarrative states that every action 
has a point to it. There is nothing worthless, no mean-
ingless event. Every person is a character, every hap-
penstance is a plot point. Up until the second half of the 
1800s, this prevailing belief brought hope to the soul of 
humanity. No evil event was so evil that it did not fit in 
the metanarrative. No occurrence was so bizarre as to 
be meaningless.

Postmodern philosophy began to destroy this no-
tion, for postmodernism insists 
that not only is the metanarrative 
not ultimately good or hopeful, 
but it does not exist at all. Books 
like Friedrich Nietzsche’s Thus 
Spoke Zarathustra encouraged so-
ciety to reject inherent meaning 
and instead generate their own 
meaning. This school of thought 

has ultimately led to a widescale rejection of moral 
standards in the modern world. When postmodernism 
destroyed faith in the metanarrative, it also destroyed 
faith in truth and goodness.

There is a metanarrative 
tying the world together, 

giving meaning and purpose 
to every human being.
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But what if we were to return to the days of old, 
before postmodernist philosophy arrived with its 
grim diagnosis? What if the world of superheroes has 
more to teach us about reality than the densest ex-
istentialist treatise? What if DC Comics’ Batman is a 
more accurate representation of true heroism than 
Nietzsche’s Zarathustra?

The best writers of all time have written worlds 
in which there is purpose in every step, life in ev-
ery death, hope in every journey—and no world bet-
ter affirms this outlook than the 
immense superhero universe. 
Superheroes constantly remind 
us that no matter how deep the 
darkness seems, or how impos-
sible the task appears, good will 
always—always—triumph over 
evil. Although superheroes are 
flawed individuals who struggle 
with their personal demons, their 
weaknesses, and their failures, superhero stories af-
firm that their heroes, though broken, are part of a 
grand design.

Superhero tales inform us that there is an end to the 
story of the universe. They insist that light will con-
quer darkness, courage will conquer fear, and hope will 
conquer despair. The stories of superheroes, no matter 
how fantastical, no matter how imaginative, resonate 
more deeply in our hearts than the worlds of postmod-
ernist literature, simply because they tell us that our 
story will end, not in tragedy, but in victory.

There is no question that humanity is drawn to these 
stories. From the Iliad and Odyssey to the comic books 
of Stan Lee, people love to watch and read about dra-
matic, large-scale battles between good and evil. There 
are those who claim that this great love of superheroes 
comes from our futile hope in a nonexistent metanar-
rative. But this is where the postmodernists have it 
wrong. We are not drawn to meaning in stories be-
cause we are filled with false optimism. We are drawn 
to meaning in stories because that is what is real, and 
that reality of purpose touches our spirits more wholly 
than any declaration of meaninglessness.

Superhero comics, books, and movies do not tell us 
merely that there is an enemy, but that this enemy can 
be destroyed. They do not tell us merely that death is 

real, but that death can be defeated. They reject the lie 
of postmodern society that all we will ever know is a 
meaningless universe. Stories of superheroes tell us 
that there are things more beautiful, more powerful, 
and more real than the physical world, and just like 
Superman is victorious at the end of the movie, these 
things will be victorious at the end of time.

This vision of resolution found in the superhero uni-
verse echoes the words of 1 Corinthians 15, which de-
liver this promise about the end of our world: “Then the 

end will come, when he hands over 
the kingdom to God the Father af-
ter he has destroyed all dominion, 
authority and power. For he must 
reign until he has put all his en-
emies under his feet. The last en-
emy to be destroyed is death.”

This glorious message of hope, 
which appears so foolish to our 
postmodern world, comes as sec-

ond nature to the avid fan of the superhero universe. 
We who love superheroes believe in the happy ending 
of history as easily as we believe in the happy ending of 
The Avengers. Although we may occasionally feel weak, 
worthless, and beaten down, we know that the super-
hero will always rise from the ashes to defeat the vil-
lain, and that knowledge gives us hope. No matter how 
many times Batman is broken, he will return to save 
Gotham. No matter how wicked Lex Luthor’s schemes, 
Superman will find a way to foil them. No matter how 
certain defeat seems, Spiderman will triumph. These 
heroes convince us that we have purpose and meaning. 
They give us permission to believe in victory.

In the narrative of the comic book we find the meta-
narrative of our lives. In conquering the darkness of 
evil forces, superheroes teach us how to conquer the 
darkness of our own despair—and this is a powerful 
lesson indeed. 

Congratulations to Sophie on her winning Scribenda essay! In addition to 

being published in this issue of Digressio, Sophie's essay won her a $100 

Amazon gift card. Scribenda is a yearly summer essay contest for high 

school students hosted by Roman Roads Media. Find out about this year’s 

contest at romanroadsmedia.com/scribenda. The 2017 essay theme will 

be announced soon.

The best writers of all time 
have written worlds in which 

there is purpose in every step, 
life in every death, 

hope in every journey.
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WHY DO WE LEARN  
to READ LATIN? 

 
B Y  T I M  G R I F F I T H 

F E L L O W  O F  C L A S S I C A L  L A N G U A G E S ,  N E W  S A I N T  A N D R E W S  C O L L E G E

Latin is the ancient language originally used in 
the central region of Italy onced called Latium, 
where Rome is located. As Rome’s empire grew 
to include most of Europe and vast portions 

of Asia and Africa, the Romans’ native tongue, Latin, 
gradually became the official language of the peoples 
they had subjugated; and within a few centuries after 
Christ it had become the equal of Greek as a language 
of literature, philosophy, and theology. When the Ro-
man empire finally disintegrated as a political entity, 
Latin lived on: the history, literature, and science of 
the ancient Romans had unprecedented influence on 
the world that followed them, and their language be-
came the primary language of educated discourse in 
the Western world for over 1000 years.

Consequently, the body of Latin literature that has 
come down to modern times spans two millennia 
covering pagan, Christian, and early modern secu-
lar thinking on almost every topic from farming to 
philosophy to physics. By learning to read Latin, stu-
dents learn the voice of the past and gain the ability to 

dialogue with many of the greatest minds of Western 
Civilization. While it is true that many Latin works are 
also available in English translation, most (particularly 
from the Medieval and Reformation eras) are not. Even 
for those that are available, reading the original Latin 
allows students to interact with them more intimate-
ly and accurately: with a good deal of literature, how 
something is said is equally important as what is said.

Aside from its unique historical importance, there 
are a number of practical reasons for studying Latin. 
It is not only the foundation of the modern Romance 
languages, but the source of the greater part of tech-
nical vocabulary in almost all modern languages, in-
cluding English. For this reason, the study of Latin 
certainly reinforces understanding of English and 
other languages, but it also makes Latin far more ac-
cessible to modern students than other classical lan-
guages. Once an English-speaking student has learned 
the grammar and a basic core of Latin vocabulary, he 
can transfer his knowledge of English technical vocab-
ulary back into Latin. For someone who wishes to read 
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a theological treatise written in the 15th century, this is 
essential. Furthermore, Latin is even more accessible 
to modern students because it is highly regular: that 
is, the vast majority of the language adheres strictly 
to a fairly small set of grammati-
cal rules. This makes it possible 
for a student to take a short course 
in Latin grammar and thereby 
gain the requisite knowledge to 
understand 95% of its usage. For 
most languages, countless irregu-
larities make it difficult to gain so 
much knowledge of usage without 
spending a significant time being totally immersed.

In short, there is no other language that may be 
learned well easily and simultaneously confers so 
many benefits on an educated person. While Greek 
certainly rivals Latin in its importance to Western 

civilization and the Christian Church, its vast vocab-
ulary is far more foreign and difficult to master than 
Latin’s, and its grammar is far more irregular. Fur-
thermore, as countless students have discovered, the 

easiest path to a mastery of Greek 
is through Latin.  

Tim Griffith is the fellow of classical languages 

at New Saint Andrews College. He oversees 

the College’s Latin program, directs the na-

tional Phaedrus Latin Composition Contest, 

and translates 16th-century Latin theologi-

cal texts for Wenden House. He has dedicated the last fifteen years to 

learning how to teach Latin better, drawing heavily on the work of the 

great Latin educators of history such as Erasmus, Commenius, and W.H.D. 

Rouse. This year he has founded a new company, Picta Dicta, to make 

tools he has been using in the classroom for years available to everyone 

studying ancient languages.

By learning to read Latin, 
students learn the voice of the past 

and gain the ability to dialogue 
with many of the greatest minds 

of Western Civilization. 

FIND OUT MORE ABOUT PICTA DICTA ON PAGE 44.
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ROMAN ROADS MEDIA was found-
ed with a simple goal: to bring the 
riches of classical Christian educa-
tion to homeschoolers. 

Much of the classical Christian curricu-
lum published in the last decade was de-
veloped by educators, for educators, with 
brick-and-mortar classrooms in mind. This 
often left parents with materials that were 
difficult to use in a homeschool setting. 

Our vision is to equip families with qual-
ity curriculum taught in the classical tradi-
tion, from a Christian perspective, designed 
with the homeschooler in mind from begin-
ning to end. We specialize in video courses 
because we believe this is the most effective 
way to learn from a master teacher in a for-
mat that allows parents to learn alongside 
their children. At the crossroads of old and 
new, we use the latest technology to teach 
in the time-honored and proven tradition of 
classical learning, a tradition that includes 
both pedagogy (the Trivium) and content 
(the canon of Old Western Culture). We en-
courage parents to watch the video lessons 
with their children, allowing them to stay in-
volved in the learning process without hav-
ing to undertake the full weight of teaching. 
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CLASSICAL EDUCATION IN YOUR HOME. 
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Wondering how Roman Roads cur-
riculum will fit into the plan for 
your student’s education? This table 
shows you at a glance what grade 

and age levels our courses are designed for and 
what credit needs they can meet. Since every title 
can be used for multiple grades, your family will 
find the flexibility you need with our products.

 SUBJECT CREDIT GRADE/AGE* LENGTH

OLD WESTERN CULTURE Humanities 1 Social Studies Grades 9–12/ 1 year
YEAR 1: THE GREEKS (History/Literature) + 1 English Ages 14 and up (4 one-quarter units)

OLD WESTERN CULTURE Humanities 1 Social Studies Grades 9–12/ 1 year
YEAR 2: THE ROMANS (History/Literature) + 1 English Ages 14 and up (4 one-quarter units)

OLD WESTERN CULTURE Humanities 1 Social Studies Grades 9–12/ 1 year
YEAR 3: CHRISTENDOM (History/Literature) + 1 English Ages 14 and up (4 one-quarter units)

OLD WESTERN CULTURE Humanities 1 Social Studies Grades 9–12/ 1 year
YEAR 4: EARLY MODERNS (History/Literature) + 1 English Ages 14 and up (4 one-quarter units)

INTRODUCTORY LOGIC Logic 1 Math
 Grades 7–10/ 

1 semester or 1 year   Ages 12 and up

INTERMEDIATE LOGIC Logic 1 Math 
Grades 7–10/

 1 semester or 1 year
   

Ages 12 and up

FITTING WORDS Rhetoric 1 English 
Grades 9–12/

 1 year
   

Ages 14 and up

GRAMMAR OF POETRY Poetry ½ English 
Grades 6–9/

 1 semester or 1 year
   

Ages 10 and up

VISUAL LATIN 1 & 2 Latin 1 Foreign Language 
Grades 6–12/

 2 years
   

Ages 10 and up

PICTA DICTA Latin ————— 
Grades K–12/

 1 year
   

Ages 10 and up

DAVE RAYMOND’S AMERICAN HISTORY History 1 Social Studies 
Grades 7–12/

 1 year
   

Ages 11 and up

DAVE RAYMOND’S MODERNITY History 1 Social Studies 
Grades 9–12/

 1 year
   

Ages 14 and up

*While the courses were originally designed for these grade levels and ages, older students and even  
adults can benefit from any series, especially if they have not studied the subject material before.
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OLD WESTERN CULTURE
A CHRISTIAN APPROACH TO THE GREAT BOOKS

“In our time,” writes C. S. Lewis, “some-
thing which was once the possession of 
all educated men has shrunk to being the 
technical accomplishments of a few spe-

cialists.” Lewis called that possession “Old West-
ern Culture.” Modern education has fallen from 
great heights, and  an ideological chasm separates 
post-enlightenment society from the centuries 
that preceded it.

We study the humanities to understand the 
foundation we stand on. Our vision for the Old 
Western Culture curriculum is to begin recovering 
what centuries of Christian thinkers have con-
sidered the foundation of the liberal arts, a “free 
man’s” education.

On a practical level, this means reading the 
books our fathers read—the “Great Books.” It 
means understanding their historical context and 
the consequences of their ideas. It means enjoying 
the beauty of the poetry, narratives, and stories of 
our past. It means becoming more human.

From the moment you start the first video les-
son, Wes Callihan guides you each step of the way. At 
the end of every lesson, students are given a reading 
assignment from the original works and guidance 
about what to look for in the text. The work-
book provides questions to help students engage 
thoughtfully with the lectures 
and reading assignments.

Students also complete a 
short essay each quarter to 
further explore the ideas they 
are learning. Two exam ver-
sions allow students to prac-
tice before taking each unit’s 
final exam. The exam packet 
includes a teacher’s guide and 
answer key for parents or 
self-taught students.

We greatly encourage par-
ents to use this curriculum with their 
children for their own benefit and enjoyment! 

“ AT A GLANCE
• Complete, four-year Great Books cur-

riculum for high school and beyond

• Video (DVD/Blu-ray/streaming) lectures 

by master teacher Wes Callihan

• Two humanities credits: history (or social 

studies) and literature (or English) for 

each year-long, four-unit course

• Included in each unit: 12 video lectures, 

student workbook with answer key (PDF), 

guide to the art, reader (PDF), and rec-

ommended nine-week schedule

• Optional printed workbook and reader 

available for purchase

• Short essay assignment and final exam 

for each unit

• Award winning: The Old Schoolhouse 

Blue Ribbon, Cathy Duffy’s 102 Top Picks, 

Practical Homeschooling Reader Award.
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OLD WESTERN CULTURE
YEAR ONE: THE GREEKS

unit 1: the epics 
The two great poems of Homer—the Iliad and the Odys-
sey—have influenced just about every great author in the 
Western tradition. How should we approach these monu-
ments of Western culture from a Christian perspective? 
Veteran teacher Wesley Callihan guides students through 
the world of Homer, steering the reader through the plot, 
poetic devices, background, philosophy, history, and beauty 
of the poems. GRADES 9–12

unit 2: drama and lyric 
Ancient Greek playwrights Sophocles, Aeschylus, Euripides, 
and Aristophanes wrote some of the earliest comedies and 
tragedies known to the Western world. This course covers 
their major works and intruduces Greek lyric poetry from the 
same era, including passages by Pindar, Sappho, and Quintus 
of Smyrna. A lecture on the minor epic poetry of Hesiod is 
also included as a complement to The Epics. GRADES 9–12

unit 3: the histories 
Introduces three of history’s most influential early historians: 
Herodotus, the “Father of History,” and his masterpiece, The 
Histories, which inquiries into the origins of the Greco-Per-
sian Wars; Thucydides’ History of the Peloponnesian War and 
its forays into the earliest expressions of political philoso-
phy; and Xenophon’s Anabasis, which chronicles ten thousand 
Greeks soldiers’ treacherous journey home through enemy 
territory. GRADES 9–12

unit 4: the philosophers
Covers the most important works of Plato (Apology, Crito, 
Phaedo, Phaedrus, and Republic) and Aristotle (Metaphysics, 
Ethics, and Poetics), and introduces students to ideas that 
Western Civilization has wrestled with for over two thousand 
years. Wesley Callihan unpacks concepts, dispels misconcep-
tions, and explains how the Christian church and society at 
large have been influenced by the ideas of these men—both 
for good and for ill. GRADES 9–12

The Epics course (DVD or Blu-ray + 
Streaming + materials) $56

Student Workbook
PDF: FREE | Print: $12

No reader for this unit. Richmond Latimore 

translations recommended.

Drama & Lyric course (DVD or Blu-ray 
+ Streaming + materials) $56

Student Workbook
PDF: FREE | Print: $12

Reader (includes all assigned reading) 
Kindle: $3 | Print: $22

The Histories course (DVD or Blu-ray + 
Streaming) $56

Student Workbook
PDF: FREE | Print: $12

Reader (includes all assigned reading) 
Kindle: $3 | Print: $22

The Philosophers course (DVD or Blu-
ray + Streaming) $56

Student Workbook
PDF: FREE | Print: $12

Reader (includes all assigned reading) 
Kindle: $3 | Print: $22

COMPLETE YEAR ONE VIDEO CURRICULUM $224
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OLD WESTERN CULTURE
YEAR TWO: THE ROMANS

unit 1: the aeneid
Vergil’s Aeneid profoundly influenced both Roman society 
and medieval Christianity. Wesley Callihan guides student 
through the plot, poetic devices, background, philosophy, 
history, and aesthetics of the poem, as well as its lasting 
influence on Western culture and civilization. The Roman 
epics of Ovid, Lucretius, Lucan, and Statius finish the course, 
allowing students to have a well-rounded perspective on 
Roman epics and their influence.  GRADES 9–12

unit 2: the historians 
Students read important works Livy, Tacitus, Sallust, Ju-
lius Caesar, Plutarch, Quintilian, and Cicero that chronicle 
the early history of Rome from monarchy through republic 
to empire. Discover how the Roman philosophy of history 
shaped lives and culture, how Roman historians recognized 
signs of cultural decay in their own day, and how early per-
secution played a critical role in the spread of Christianity 
throughout the empire. GRADES 9–12

unit 3: early christianity 
Introduces students to the writings of the post-apostolic 
authors and their historical context. The historian Eusebius 
chronicles the persecutions of the early Christians. Early 
theologians such as Irenaeus defends the faith against vari-
ous false doctrines. Students also read from the Apologists, 
Clement of Alexandria, and Justin Martyr, as well as one of 
the earliest Christian text after the close of the Canon, the 
Didache. GRADES 9–12

unit 4: nicene christianity
Introduces students to the creeds and councils of the ear-
ly Church. Wesley Callihan guides students through Au-
gustine’s Confessions and City of God, and selections from 
Chrysostom, Athanasius, and Boethius. Learn how Roman 
Christians viewed themselves as paganism fell, Augustine’s 
defense against the accusations that Rome fell because 
she abandoned the gods, and Athanasius’s influence on the 
Council of Nicea. GRADES 9–12

The Aeneid course (DVD or Blu-ray + 
Streaming + materials) $56

Student Workbook
PDF: FREE | Print: $12

No Reader for this unit. Workbook includes 

reading for Lecretius, Lucan, and Statius.

The Historians course (DVD or Blu-ray 
+ Streaming + materials) $56

Student Workbook
PDF: FREE | Print: $12

Reader (includes all assigned reading) 
Kindle: $3 | Print: $22

Early Christianity course (DVD or Blu-
ray + Streaming) $56

Student Workbook
PDF: FREE | Print: $12

Reader (includes all assigned reading) 
Kindle: $3 | Print: $22

Nicene Christianity course (DVD or 
Blu-ray + Streaming) $56

Student Workbook
PDF: FREE | Print: $12

Reader (includes all assigned reading) 
Kindle: $3 | Print: $22

COMPLETE YEAR TWO VIDEO CURRICULUM $224
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unit 1: early medievals
Students learn about the Middle Ages through the writing of 
Procopius, the last great historian of the Roman world; study 
the development of monasticism, which preserved learning 
and culture after the Roman Empire fell; and discover the 
central role that Irish Christians (St. Patrick, Bede, and oth-
ers) played in the spread of the gospel. Enjoy the timeless 
tales of Beowulf, Alfred and Great, and the origins of the 
Arthurian legend. GRADES 9–12

unit 2: defense of the faith
A look at one of the most misunderstood periods of his-
tory. The unit begins with Anselm’s theological defense of 
the faith as he explains his ontological argument for the ex-
istence of God. Monmouth’s History of the Kings of Britain 
sets the background to the Crusades. Finally, students learn 
about the Crusades themselves, both the good and the bad, 
including harrowing tales of Vikings escaping Constantinople 
and knights fighting for the faith. GRADES 9–12

unit 3: the medieval mind
Wes Callihan guides students through the basics of Thomas 
Aquinas’s Summa Theologica, which greatly influenced later 
theologians and philosophers. Students journey through 
Dante’s conception of Hell, Purgatory, and Paradise in The 
Divine Comedy, exploring medieval concepts of guilt, atone-
ment, beauty, and the cosmos, and meet many classical char-
acters Dante uses in his allegory to explore human nature, as 
well as the politics of his day. GRADES 9–12

unit 4: the reformation
Introduces students to the great minds of the Reformation: 
Calvin, Luther, Cranmer, and Erasmus. Wesley Callihan and 
Dr. Chris Schlect team up to lay a solid foundation for stu-
dents to understand the origins and struggles of the Refor-
mation as well as its theology and influence. Students will 
read part of Calvin’s Institutes of the Christian Religion, as well 
as Chaucer’s Canterbury Tales and Spenser’s Faerie Queene. 
GRADES 9–12

Early Medievals course (DVD or Blu-
ray + Streaming + materials) $56

Student Workbook
PDF: FREE | Print: $12

Reader (includes all assigned reading) 
Kindle: $3 | Print: $22

Defense of the Faith course (DVD or 
Blu-ray + Streaming + materials) $56

Student Workbook
PDF: FREE | Print: $12

Reader (includes all assigned reading) 
Kindle: $3 | Print: $22

The Medieval Mind course (DVD or 
Blu-ray + Streaming) $56

Student Workbook
PDF: FREE | Print: $12

Reader (includes all assigned reading) 
Kindle: $3 | Print: $22

The Reformation course (DVD or Blu-
ray + Streaming) $56

Student Workbook
PDF: FREE | Print: $12

Reader (includes all assigned reading) 
Kindle: $3 | Paper: $29 | Hard: $39

OLD WESTERN CULTURE
YEAR THREE: CHRISTENDOM

COMPLETE YEAR THREE VIDEO CURRICULUM $224
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OLD WESTERN CULTURE
YEAR FOUR: EARLY MODERNS

unit 1: rise of england
Shakespeare takes center stage as students explore his son-
nets and plays as well as his impact on the English language 
and people. Dr. Peter Leithart leads students through King 
Lear, Richarch III, and The Merchant of Venice. Wes Callihan 
then guide students in reading the metaphysical poets Donne 
and Herbert before turning to Milton’s great Christian epic, 
Paradise Lost, and the impact it left on the English speaking 
world. GRADES 9–12

unit 2: the enlightenment
The Enlightenment changed the direction of Western 
thought and marked the beginning of the end of “Old West-
ern Culture.” Learn about both the good and bad effects 
of this era Wes Callihan affectionately calls “The Endarken-
ment” through the works of Locke, Newton, Dryden, Rous-
seau, Burke, Jefferson, and Paine. Also covers the romantic 
poets—Coleridge, Wordsworth, Byron, Shelley, and Keats. 
GRADES 9–12

unit 3: the victorian poets 
Wes Callihan introduces students to the works and fasci-
nating stories of some major English Victorian authors—
Scott, Stevenson, Kipling, Tennyson, Browning, Arnold, Ro-
setti, Poe, and Hopkins. Students then travel back across 
the ocean with de Toqueville’s Democracy in America,  and 
then look at the French Revolution through Hugo’s Les 
Miserables. GRADES 9–12

unit 4: the novels
Old Western Culture wraps up with a study of some of the 
great novels. Students look first at Dickens’s heartwarming 
A Christmas Carol, and then turn to Dostoevsky’s darker Rus-
sian tale, The Brothers Karamozov. A study of Austen’s Pride 
and Prejudice looks at both the story and the social setting. 
After a look at the works of Chesterton and Lewis, Wes 
Callihan concludes with a recap of all of Old Western Culture. 
GRADES 9–12

Rise of England course (DVD or Blu-ray 
+ Streaming + materials) $56

Student Workbook
PDF: FREE | Print: $12

Reader (includes all assigned reading) 
Kindle: $3 | Print: $22

The Enlightenment course (DVD or Blu-
ray + Streaming + materials) $56

Student Workbook
PDF: FREE | Print: $12

Reader (includes all assigned reading) 
Kindle: $3 | Print: $22

The Victorian Poets course (DVD or 
Blu-ray + Streaming) $56

Student Workbook
PDF: FREE | Print: $12

Reader (includes all assigned reading) 
Kindle: $3 | Print: $22

The Novels course (DVD or Blu-ray + 
Streaming) $56

Student Workbook
PDF: FREE | Print: $12

Reader (most assigned reading) 
Kindle: $3 | Print: $22

Coming 2017-2018

COMPLETE YEAR FOUR VIDEO CURRICULUM $224
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INTRO & INTERMEDIATE LOGIC
Introductory Logic
The Fundamentals of Thinking Well
This classic logic curriculum lays the proper foundation for 
reasoning from the truth of God, then train students in the 
crucial skills of defining terms, determining the truth of state-
ments, discerning and constructing valid arguments, identify-
ing informal fallacies, and more. By providing students with 
fundamental standards for rational thought, logic helps them 
excel in every subject they study. GRADES 7–10

Introductory Logic Student Text $29
Introductory Logic Teacher Edition $32

Introductory Logic DVD $85
Introductory Logic Test & Quiz Packet $10

$156

Introductory Logic Complete Package $110

Intermediate Logic
Mastering Propositional Logic
This modern logic provides the powerful tools of truth tables 
and truth trees to deconstruct propositional statements to 
determine validity, consistency, equivalence and more, then 
teaches how to derive conclusions from premises using the 
rules of formal proof. Building on this foundation, students 
apply these tools to actual chains of reasoning, gaining in-
sight into a variety of subjects, from arguments in the Bible 
up to modern digital electronics. GRADES 7–10

Intermediate Logic Student Text $29
Intermediate Logic Teacher Edition $32

Intermediate Logic DVD $85
Intermediate Logic Test & Quiz Packet $10

$156

Intermediate Logic Complete Package $110
LO

G
IC
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AT A GLANCE
• One or two-year logic curriculum for 

grades 7–10

• Video lectures on DVD by author James 

B Nance

• Introductory Logic: Text by James Nance 

and Douglas Wilson 

• Intermediate Logic: Text by James Nance 

• Separate teacher’s editions with full stu-

dent text + extensive instructional guid-

ance and suggested schedules for semes-

ter- or year-long courses

• Test packets with quizzes, unit tests, 

and comprehensive exam (two forms for 

tests and exams)

• Save $46 (nearly 30%) with purchase of 

complete package

• Get more information on live, flipped-

classroom Logic instruction:  

romanroadsmedia.com/classroom
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FITTING WORDS

AT A GLANCE
• Full year curriculum in  30 lessons on the 

history, theory, and practice of rhetoric

• Practical exercises in oratory, memory, 

delivery, and the modes of persuasion

• Written assignments and exercises 

• Extensive examples from Scripture, 

ancient classical texts, and speeches 

throughout history

• Speech Judging Sheets

• 9 exams

• 60 total video lectures on Blu-ray and 

online streaming covering every lesson 

(lesson + application), with extra exam-

ples, historical illustrations and footage, 

as well as assigments for mastery. 

• 1 English Credit

• Save $44 (over 21%) with purchase of 

complete package

Rhetoric: To teach, to move, and to 
delight using truth, goodness, and 
beauty.”

What is rhetoric, and why do we 
need it? The short answer is that God created us 
as people of words, and He wants us to use them 
appropriately. “A word fitly spoken is like apples 
of gold in settings of silver” (Prov. 25:11). Rhetoric 
is the art of using words well, and is measured by 
our ability to teach men the truth, to move men 
to goodness, and to delight men with verbal beau-
ty. Effective speaking and writing is informative, 
powerful, and elegant.

FITTING WORDS
Instructs students in the art of classical Rhetoric, provid-
ing them with tools of communication that will equip them 
for life. Intended for high school students and above, Fit-
ting Words is a complete curriculum covering a year of in-
struction. In this course, students will learn the theory of 
using words well, study the greatest speeches of all time, 
and practice the skills of effective oratory. GRADES 10–12

Fitting Words Textbook * $59
Fitting Words Student Workbook † $24

Fitting Words Video Course (Blu-ray + streaming) $89
Fitting Words Answer Key  $22

Fitting Words Exam Packet  $10

$204

Fitting Words Complete Package $160

* Recommended for each student.
† Required for each student.

‡ May be copied for whole family.

‡
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"Fitting Words is the best balance between rigor and 

ease of use that I’ve seen yet." —Andrew Pudewa, IEW
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GRAMMAR OF POETRY

AT A GLANCE
• 1-semester course developed at classical 

education pioneer Logos School in Mos-

cow, Idaho

• 30 lessons with instruction on 10 tropes

• Video lectures on DVD or online stream-

ing by master teacher Matt Whitling

• Student activities for every chapter

• Glossary of terms

• Examples from Shakespeare to tongue- 

twisters

• Save $31 (nearly 24%) with purchase of 

complete package

“We are people of the Word,” says 
Douglas Wilson, “and therefore 
we should be people of words, 
and that means understanding 

how poetry works.” We don’t teach our children 
poetry because we expect them to be poets any 
more than we teach math expecting mathmati-
cians. Learning the building blocks of poetry al-
lows students to interact with language at a deeper 
level and to become better writers and speakers. 

GRAMMAR OF POETRY
Grammar of Poetry is the ideal introductory course for stu-
dents and teachers discovering the art of poetry. As a gram-
mar, it teaches the fundamentals of poetry from scansion 
and rhyme to more advanced concepts such as spatial poetry 
and synecdoche. Using the classical methodology of imita-
tion (advocated by educators including Quintilian and Ben-
jamin Franklin), this text allows students to become active 
participants as they learn the craft of writing poems. It also 
offers practical tips and helps, including how to use a rhym-
ing dictionary, how great writers use figures of speech effec-
tively, and even when to break the rules. Its goal is to show 
students how to capably interact not just with poems, but 
with language in any situation. GRADES 6–9

Grammar of Poetry Student Text $22
Grammar of Poetry Teacher’s Edition $24

Grammar of Poetry Video Course (DVD + streaming) $85

$131

Grammar of Poetry Complete Package $100
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VISUAL LATIN

The natural method of language learning 
is a visual and oral approach, much like 
we learn our own mother tongue. The 
traditional method is a grammatical ap-

proach, where students learn the rules of gram-
mar and parts of speech. By combining these two 
mothods, Visual Latin appeals to almost all learn-
ing styles. Add Dwane Thomas’s sense of humor, 
and you end up with kids begging to do more Latin! 

VISUAL LATIN
Visual Latin lessons pair three videos with worksheets and on-
line flashcards to guide students from grammar concepts, to 
practice sentences, to reading in Latin. Kids everywhere love 
it! Dwane Thomas is a Latin magician: he’s spent over 15 years 
turning students into Latin speakers and readers. His secret? 
He’s one of those unique teachers who makes learning diffi-
cult subjects fun and enjoyable. Thousands of children have al-
ready been transformed through his magic: let yours be next. 
From our partner Compass Classroom. GRADES 6–12

Visual Latin 1 Videos (DVD or streaming) $100
Visual Latin 1 Videos (DVD or streaming) $100

$200

Visual Latin 1 Two-Year Package $160

AT A GLANCE
• 2-year curriculum for grades 6–12

• Video (DVD or steaming) lectures by 

master teacher Dwane Thomas

• Engages students through clarity and 

humor

• 3 short videos on grammar, sentences, 

and reading per lesson

• Worksheets with Latin Vulgate Bible 

translations (PDF)

• Weekly quizzes

• Online vocabulary flashcards

• Save $40 (20%) with purchase of two-

year package

L
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PICTA DICTA

AT A GLANCE
• Desgined to help Latin students of all 

levels learn large amounts of vocabulary 

quickly, accurately, and enjoyably

• 1-year, self-paced subscription courses

• Available online with progress tracking, 

quizzes, and reviews

• Perfect supplement to any Latin course 

or stand-alone vocabulary aid

• Uses colorful illustrations, recordings, 

stories, examples, etymologies, defini-

tions, translations and puzzles

• Allows students to choose the tools that 

work most effectively for them

PICTA DICTA 
NATURAL WORLD
Picta Dicta—Natural World is perfect for elementary age 
students just getting into Latin. Students learn Latin names 
for over 250 words covering animals, plants, geography, and 
anatomy. Not only do these words prep them for a more 
in-depth study of Latin later, but they give them a fantas-
tic foundation for thousands of foreign and scientific words 
they will encounter later. GRADES K–8+

Roman Roads price $44/year

PICTA DICTA  
VOCABULARY BUILDER
Picta Dicta—Vocabulary Builder is ideal for any junior high, 
high school, or college student enrolled in a introductory 
Latin class or self-study. This course introduces over 1,000 
Latin words commonly found in ancient works and modern 
textbooks, as well as some that are just useful in the class-
room. Words are introduced through illustrated examples, 
making learning and retaining Latin vocabulary much easier 
and more enjoyable. Students who learn better through pic-
tures, sounds, and context will find their retention of Latin 
vocabulary improved by 200 to 400 percent. 
GRADES 6–College

Roman Roads price $74/year

SEE IT. UNDERSTAND IT.HEAR IT.

Picta Dicta uses colorful, hand-drawn 
illustrations to teach Latin vocabulary 
words. The pictures are simple enough to 
comprehend quickly, complicated enough 
to be accurate, and interesting enough to 
make memorization fun.

Some people are visual learners, others are 
auditory, but most benefit from both seeing 
and hearing. In Picta Dicta, you hear the 
word pronounced as you see each picture, 
and in most cases you hear the word used 
in a sentence about the illustration.

Sometimes, seeing and hearing a word 
used properly is not enough. If you are 
unsure about the meaning of a word, Picta 
Dicta has a dictionary tab only one click 
away with a definition of the word and 
several possible English translations.
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DAVE RAYMOND'S HISTORY
DAVE RAYMOND’S 
AMERICAN HISTORY
Veteran history teacher Dave Raymond gives a compre-
hensive history of the United States by applying a Christian 
worldview to the characters, events, theology, literature, 
art, and religious beliefs of the nation. History is best un-
derstood through the dual lenses of dramatic story and 
godly wisdom. An engaging class for Middle School and High 
School students. GRADES 6–12

Dave Raymond’s American History Videos  
(DVD or streaming) $120

Roman Roads discount price $89

DAVE RAYMOND’S MODERNITY
Dave Raymond turns his attention to the period of Moder-
nity and the maturity of Western civilization. Students will 
learn how to apply and refine a Christian worldview to ma-
jor developments in philosophy, science, and government; 
personalities such as Newton, Bach, Napoleon, and Austen; 
and movements including the Enlightenment, Darwinism, 
nationalism, and Victorianism. From our partner Compass 
Classroom. GRADES 9–12

Dave Raymond’s Modernity Videos  
(DVD or streaming) $120

Roman Roads discount price $89

AT A GLANCE
• Each course is a 1-year curriculum with 

26–27 lessons

• 5 videos (DVD or streaming) per les-

son (10–15 minutes each) from master 

teacher Dave Raymond

• 4 projects

• 400-page student reader (PDF)

• Teacher’s guide with scope and sequence

• Weekly exams

• 1 history credit

• Save $31 (nearly 26%) off list price of 

each course
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LIVE CLASSES

THE ROMAN ROADS FLIPPED CLASSROOM
2 0 1 7 – 2 0 1 8  c l a s s  o f f e r i n g s

Learn more about our course offerings and instructors at romanroadsmedia.com/classroom.

A “flipped classroom” is one in which the 
lessons or lectures traditionally deliv-
ered in class are watched at home, and 
the time normally spent doing home-

work occurs live with the instructor. The way 
this works at Roman Roads Classroom is that 
students use our video-based curriculum during 

the week, and meet for discussion, guidance, and 
extra instruction with their teacher and a small 
group of students via live online video class-
es. This extra interaction will help your family 
bridge the gap between the recorded expertise 
of our courses and the real-time instructional 
needs of your student.
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Combine the strength of home learning with community learning by 
using our curriculum in a co-op! We recommend a flipped-classroom 
approach, where students and their families use our video courses at 
home, allowing your co-op time to focus on learning through discussion, 
socratic dialogue, and the opportunity to explore ideas face-to-face. 

Contact us for co-op pricing. 

OUR COURSES ARE GREAT AT HOME.
THEY CAN BE EVEN BETTER IN A CO-OP!


